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It was late winter. As we drew near my former
home, the day became overcast and a cold wind
blew into the cabin of our boat, while all one could
see through the chinks in our bamboo awning were
a few desolate villages, void of any sign of life,
scattered far and near under the sombre yellow
sky. | could not help feeling depressed.

Ah! Surely this was not the old home | had
remembered for the past twenty years.
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“You had forgotten? Naturally I am beneath
your notice...”

“Certainly not...1...”1 answered nervously,
getting to my feet.

“Then you listen to me, Master Hsun. You
have grown rich and they are too heavy to move,
so you can’t possibly want these old pieces of
furniture any more. You had better let me take
them away. Poor people like us can do with them.”

1106

“l haven’t grown rich. | must sell these in
order to buy...”

“Oh, come now, you have been made the
intendant of a circuit, how can you still say you’re
not rich? You have three concubines now, and
whenever you go out it is in a big sedan-chair with
eight bearers. Do you still say you’re not rich?
Hah! You can’t hide anything from me.”
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I only felt that all round me was an invisible
high wall, cutting me off from my fellows, and
this depressed me thoroughly. The vision of that
small hero with the silver necklet among the
watermelons had formerly been as clear as day, but
now it suddenly blurred, adding to my depression.
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Aesthetic Modulation in Keeping with
the Context, Style and Emotion from the
Perspective of Restraint Theory
Abstract: Translational restraint theory pursuits
aesthetics in terms of science and arts, which
is @ most important consideration in evaluating
translation. The concepts of the linguistic signs
in the source text and the target text can not be
exactly the same, but each contains the aesthetic
meaning.The translation criterion is relative, as
many elements in beauty are difficult to transfer.
This paper discusses the aesthetic standard from
the perspective of restraint theory and explores the
way of aesthetic modulation in keeping with the
context, style and emotion by analyzing part of

Yang Xianyi’s translated text of Home.
Key Words: aesthetic modulation; restraint theory;
context, style and emation
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